These notes will'provide you with an overview of
contemporary'ﬁlm p%uction, distribution and
consumption in relation to UK audiences, two case
studies on spegificfilms and two institutional case
study starting points.
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You will need to complete similar case studies on
London to Brighton once we have watched it






real life
working class or with little money. They are
usually problematic and tell life how it is




A film can be called British if it meets at least 3 of the following;
e Has a British producer
* Has a British production team
* A British director
* A predominately British cast
* A subject matter that informs the British experience

* A British identity as defined by sight and sound magazine in the review
section

Which then leads it into a category;
 Category A: An entirely British film
* (Category B: Majority UK funded
e Category C: More common co-funding scenario
e Category D: Describes a US film with some creative input from the UK

For example;

‘Brick Lane’, would be in category B because it's a British film but lacks a few of
the things to make it fully British, it doesn’t have a predominate British cast.
However there is sometimes a Bollywood connection into British films like ‘Brick
Lane’ and ‘Bend It Like Beckham’
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The Current Boom

e UK film production experienced a crisis in 2005 and early 2006.
Investment in the making of films dropped largely due to the rate
of the English pound against the American dollar and the
availability of low cost studios in eastern Europe.

* A new government policy in allows producers to be
exempt from certain tax payments. Previously there had been a
compulsion for films to be mainly shot in the UK for them to
qualify for the avoidance of tax, but in March 2006 this was
revised to , an attractive
amendment for investors.

British TV investment + American Film distribution companies =
success for British Film




EEI Television Company
-FILMS Co Funding FILM

British films experienced a boom in 2006 largely due to television companies
involvement in production and distribution. The and have both
invested in film. If the TV licence fee increases, as is planned, then the BBC will have
more money to invest in domestic film production, another example of cross media
political/institutional events being hugely important in cultural developments.

BBC films are co funded with an overseas investor usually American. The most

successful of these in 2006 was , produced without major Hollywood
finance. " adapted from the quintessentially English Alan Bennett's
play and from social realist director Ken Loach.

All grossed over £3million at the box office in the UK and went on to attract
international audiences.



 BBC Films is the well-known film-making support of the BBC and are part of the BBC family, of
which work with major international and UK distributors. which have produced or co-produced
some of the most successful British films of recent years, including 'Stage Beauty’, ‘A Cock and Bull
Story’ and ‘Match Point’. But are also responsible for creating films like, ‘Nativity’, ‘The Duchess’,
‘Billy Elliot” and ‘Street Dance".

* They currently produce approximately eight films per year.
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* Film4 is a free digital television channel available in the United Kingdom and Republic of
Ireland, owned and operated by Channel 4, that screens films.
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Genre of
British Social
EHN



British film makers play off these things to represent Brltaln in quite a
stereotypically way, Whereas American film makers take just a few of these things
and represent British people as being posh, well spoken, perfect people. So the
way we see ourselves is shown more fluently through British film as only a small
percentage are actually how Americans show us.



Conventions of British Social Realism:

* Location shooting (not in a film set/studio)

* Wide Shots

* Non-professional actors

* Semi-improvised scripts (Mike Leigh)

* Humour and Seriousness

* The erosion of regional identities

* Wider social issues explored via emotional and

dramatic individual stories \

 Triumph over adversity



New wave cinema

* The new wave films tended to address
issues around masculinity that would
become common in British Social
Realism.

 The new wave protagonist was usually
a without bearings
in society in which traditional industries
and the cultures went with them in
their decline.

The Full Monty (1997)
addressed the erosion of
regional and class identities
amid a landscape rendered
increasingly uniform by
consumerism.




Ken Loach and Mike Leigh

Assessed the impact of the consumer society on family life, charting the erosion of the
welfare state and the consensus that built it.

Ken Loach's Film’s Reflected the shift from the collectivist
mood of the war years to the
individualism of the post-war decades in
its very form. Loach’s films went from the
improvised long-take naturalism of ‘Poor
Cow’ and ‘Kes'’ to the social melodrama
‘Rolling Stones’ (1993) and ‘Ladybird
Ladybird’ (1994), wider social issues now
explored via emotional and dramatic
individual stories.




Mike Leigh’s Film’s
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Women in Loach and Leigh are often complex and powerful individuals.

The breakdown of the collective consensus in post-war Britain seems to be captured in
the tragicomic exchanges of ‘Life is Sweet’ (1990), Naked (1993) and Secrets and Lies
(1996). Leigh examined the fractures in domestic and social life wrought by divisive
Thatcherite policies in an increasingly fragmented and multicultural Britain.



4 Case Studies

* The Last King of Scotland and DNA Films
* This is England and Working Title
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The last king of Scotland is described by Film Four’s Tessa Ross as the
film the company should be most proud of, because it was directed
and written by home grown talent (Kevin Macdonald and Peter
Morgan), has subject matter that is challenging political and
Hard-hitting and was the result of partnership with an American
Major (Fox Searchlight) So for Ross this film seems to represent the
current success story of British film and the newly found ability of
producers to attract the current success story of British film and the
newly found ability of producers to attract American investment for
less commercially obvious projects.



Al ._
The film was in collaboration (dna films, Fox searchlight, film Four,
Cowboy films, Scottish Screen, Slate films, Tatfilm and the UK Film council)
(Fox searchlight in the USA, Japan, Holland, Singapore, Argentina and Germany, Channel 4 films in

the UK AND Fox-Warner in Switzerland) The . As
these details and the views of the Head of Film at one of the production companies demonstrates,
this is a . Despite the

Ugandan setting and political context, the film portrays the fictional story of a Scottish visitor to
Uganda who is taken in by the dictator running the country, but is based on real events, hence the
title.
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Shane Meadows
indigenous
1970’s skin head movement
racist national
front
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Another major difference
between the Meadows’
output and the more
commercially ‘instant’ British

music, dialect — that only a
viewer with a cultural
familiarity with provincial
urban life in the times
depicted would recognise.

" continued.

‘This is England’ was produced
as a result of collaboration
between no less than 7
companies — Big Arty Productions,

organisations —IFC Films (US),
Netflix (US). Red Envelope
Entertainment (US) and IFC First
Take in the USA, Madman
Entertainment in Australia and
Optimum Releasing in the UK.




This Is England Continued...

The critical response to This Is England has largely
been to celebrate a perceived ‘return’ to a

kind of cultural reflective film making that was
threatened by extinction in the context of

Hollywood’s dominance and the Governments
preference for funding films with an eye on
the US market, as this comment from Nick
James, editor of the BFI’s Sight and Sound

magazine shows:

“l forgot when watching Shane Meadows’ moving evocation
of skinhead youth This is England at the London Film

8 Festival, how culturally specific its opening montage might

jl seem: it goes from Roland Rat to Margaret Thatcher to the

8 Falklands War to Knight Rider on television. What will people
outside of Northern Europe make of the regalia of 1980’s
skinheads from the midlands? Hopefully they will be
intrigued. This Is England made me realise, too, that some
British films are at last doing exactly what Sight and Sound
has campaigned for; reflecting aspects of British life gain
and maybe suffering the consequences of being harder to
sell abroad.”




Case Study 3: Working Title Films

Working title film has the appearance of being an independent production company, but it
is owned by universal pictures, who distribute its films. The most notable successes from
Working Title are

*  Four Weddings and A funeral

* Bridget Jones’s Diary

* High Fidelity,

* Fargo and O Brother, Where Art Thou?




An example of a recent major title from Working
Title is Atonement.

Unlike many films produced by British FROS#&ET&R&HT

companies, Atonement’s sole production credits  PRIDE & PREJUDICE
are held by Working Title. However, as a /
subsidiary of Universal, whether the film counts
as a British film is a matter of debate. The film
was distributed by 8 companies: Finnkino Oy
Finland, Focus Feature in the USA, Hoyts
Distribution in Australia, Studio Canal in France,
TOOHO-Towa in Japan, United International
Pictures in Argentina and Singapore, Universal
pictures International in Holland and Universal
Pictures in the UK.

N JAMES McAVOY KEIRA KNIGHTLEY

The film was shot entirely in England and was
adapted from a novel by British writer, lan
McEwan . The screenplay was by Christopher
Hampton, also British, and the film featured a
mainly British CAST. However, because Working
Title is owned by a major US company, it is not
entirely clear whether we can treat this film as
‘British’, using BFI categories.



Case Study 4: DNA Films

 Andrew Macdonald’s DNA films was bolstered greatly when it secured a distribution deal with Fox
Searchlight in 2001, and is thus another example of a British film success story being dependant
on collaboration with an American major. Prior to the merger the company had success with
Since the deal was struck it had has had a run of success with such films as the
all finding an audience both
domestically and internationally for a focus on British cultural issues.

* DNA films was a company with a 50/50 ownership split between The Film Council and Fox, and
offers a great example of how the contemporary ‘boom’ in British film is contextualised by both
Government backing and American confidence, as a result of the tax break policy . DNA films play
different roles on different projects. For example, it was creative producer on new film Sunshine,
but provided finance and distribution only for Notes on a Scandal. This flexibility is another feature
of the contemporary film industry.
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