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Our aim

We decided to show works g(

Mn/anom?n Eng[z’s/z /mmters and
well-known one; to tell some

interesting facts about their [ﬂ"es.




Peter Lely

Peter Le/g studied pm’ntmg in
Faarlem. +1e becomes a master
%0[# the G;u[/a’ of Qaint Luke in
aarlem in 1 )37. He sz’gns his
Works the surname ”Le[g' (a[so

oms[ona//g Spellea’ Lz’[[g).

After the English @tomtmn,
df; was a pgmtec/ as Charles [[
Pn’ncipa/ ainter in Ora’marg in
1651, With a stz’pena’ of £200
per year, as Van Dgc had
enjogea’ in the pre\)mus Stuart
re[gn




As a result Lelg is t/)e first Eng[[s/l

painter who /7@5 left "an enormous
mass g‘ Wore. . Among his most
famous pm’ntings are a series of 10
portraits of ladies ﬁfrg the Koyal
court, /w”)oWn as the Windsor
Beauties: a series g( 12 %[ the
admirals and captains who owg/)t in
the Jecgm/ Ang o-Dutch ar, £NoWN
as the ﬁagmen of Lowesto t, and
his Susannah and the Elders at
Burghleg Fouse. s most famous
non-portrait Work is pro/m/)[g /\/gmp/zs
/)é a founmm in Dulwich Picture

allery




Benjamin West

tgest learned \/Do/[mton's (Jo/m

ollaston, pmnter Who
[mm[gmtea' rom Lona’on)
tec/mz’ques or pa[ntz‘ng the
shimmer of silk and satin, and
also ac/optea’ some of 'his
mannerisms, the most prom[nent
of Which was to give all his
swbjects large a/mona’-s/mpea’
e%es,ﬂ which clients t/rought \)erg
cnic .
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In 1;60, sponsorec/ i%

Smith and William Allen,
reputea’ to be the Wea{/tlfn'est
man in P/v[laa’elphm, est
traveled to fmlg Where he
expam/ea’ his reperto[re b
copying the wWorks g‘ [m%[an

/m[nters such as Tz’tmn and

R@phﬂ@[
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| Comparison
;}_ Peter Lelg and Bery‘amm \/Dest

On Peter Lzlg s pictures
i, p ese%sL rich “colours an
ef. 2 owns exceptional
fg/ge of painting rauLic.
Y )i bol:t
the

such
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Beyyﬁﬂ?l n 3,“

WO/’AS, g( ,-"f_.'; " €[g "6(4,1‘/;1&‘» ;

wasn’t so. O the ‘other hand/

also he writes in unusual — “ali
tgpe. In his oz'[-pm'nti/)g are dra
small shines g( sile. and are show
all natura co[ows, harmonious
in detail West AMO\‘/?S how use
more smaller and [[\)z'ng” po[m‘s
than his colleagues.



TJohn Flaxman

O \/O/mt gm’nea’ T’Zaxman, his genem[
fame was not his Work. in
sculpture proper, but those outline
a’es[gns to the oets, in Which he
showed not on[n to what purpose
he had made /;yz's own the
principles of ancient design in Vase
/m[ntings and bas relie S, but also
by What a natural a [n[tg, better
t%an all mere [emrn[ng, he was
bound to the ancients and

6elonged to t/)em

Seﬁ‘-portm[t
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[he designs for the lliad and v P ‘
Udyssey were commissioned by )
Mrs ﬁfm’e /\/aglor; those for - YR WY
Dante by 1tope; those for g AN/ |
Aeschg(us 69 Laa’g Jpencer; t/)eg 5 dﬁ\\ ':f =
were all engm\)ec/ 69 Piroli, not L\ i |
Without considerable loss of the NN e
finer and more sensitive qm[[tles :
of Faxmans own lines.
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jOhVI ﬁﬂXl’IMVI 'Cep/m[ous

and Aurora, d



William Tames Linton

In his sixteenth year Linton was
a prenti\iéc/ to tne Wooa’-engm\)er
eorge ilmot Bonner. 'S

earliest known work. s \/éo be ,
fowm/ in Martin and Westall's
Pictorial [llustrations g‘ the Bible
(1833). 1te ra /'a’[g rose to a place
amongst tne fnoremost

Wooa’-engm\)ers g‘ the time. After
Wor/amg as a Jowrne man ennger
With two or Three ﬁ/rms, losmg his
money over a cheap Nno/z’t/'ml” :
lz'bm/y called the at[ona[, and
Writing [g"e g‘ [homas Paine
he went into partners/u’p in

with John Orrin Smith,




[he Yﬁrm was [mmea’mte[g
emp ogec/ on the lllustrated
London /\/eWs, J'Mst then pm'ectec/.

T/ze ollowmg year Orrin dmith

die i and L[nton, who had
married a sister \/§f [ homas \/Oaa’e,
editor of Bells ee/a[g Messenge/’,
fowm/ 1'mseﬁ( in sole charge ?‘ a
business upon which two faqm[ les
Were a’epena’ent




Comparison
John_Flaxman and

I:\ll |

William James Linton

John Flaxman draws his pz’cmres
With strong love. +is pz’cmres are
open prg‘wm/ meanings to us but
not e\?erg person can saw it. On this -
pictures he represent Od ssey in .
a’ﬁ(erent situations: in ﬁ ht in B

sufering and at the end his William James Lmtogg%\??ag?r@a“
coﬁess[on )4[[ sense are expressec/ [[[ustmtor. T/ze Wora’ s/u',n assocmtea’

Very exactlg th thoughffu[ and Winger r‘eﬂecz‘lon,
ith this pzcture connected mgster[ous
tm\)e[, old s/u',n and choppg sea. It sais us
about exciting, almmmg and tmngmlitg in
am‘/zors sowlg




Conclusion

\/Oe have discovered that jashz’on has stmng @‘Zuence
on stgle and tgpe g[ pmm‘s but Scwllm‘wes show  the
same;

More than thm‘, We have discovered that art is the
most z‘mpormnt art in peop[es’ lﬂ"e. Arts can express :
pain, joy dawn or anxiety of your heart;

Paints show 4 part g‘ warmth :

Art it is a soul of peop[e, it Is a mysterious world [t
is the world with inspiration.




Literature

Websites:
Alldagri
Wz’/u’pea’m, free encgc[opea'm




