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Llenun ypoka

BocnutartenbHbIE:

cbopmupoBaTh y y4alLUXCs npeacTaBfeHne o
ITMYHOW NPUYaCTHOCTM YenoBeka K Jobpy v 3ny,
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Passuaarol.gyle'
y4uTb CP3BHWNBATL, aHANN3NPOBAT, obobLaTh;

doopMunpoBaThb JleKCNYECKUE HABbIKK
ayanpoBaHNS N TOBOPEHUS;

Pa3BUBaTb KOMMYHWKATUBHbIE HABbIKUS

CNocoOCTBOBaTb Pa3BUTUIO Y y4aLLMXCA
aKTepPCKMX CI'IOCO6HOCTeI/I
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MeTo.quecme'

o ,EI,eMOHCTp_aLI,I/IFI METOANYECKMX MPUEMOB
peanunsaumm CBs3en aHIMUMCKOro A3blKa C
nuTepaTypomu;

e MOKazaTb TEXHONOMMI MeXNPeaMETHOW
0eATernbHOCTUAaHINIMNCKNIA A3bIK M NTUTepaTtypa)

M cpedcTB MynbTMeana Ha npumepe U3yveHus
pacckasa 3~XeMMHTy3;| «CTapuk n mope».
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lIeJmBelc He I[JIH TOro c03naH, qToﬁbI TepneTL nopameHne.
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ABTOp 11I0BeCTH «CTApUK U MOPE»,
M3BECTHBIM aMEPUKAHCKUU
MACATENb JPHECT XEMUHTYIH,
poauics B 1898 roay B ropojsike Ok-
[Tapk, HeBnaneke ot Yukaro.



B 1917 romy XeMUHTYy31 OKOHYMII IIKOTY
M Hadajl paboTaTh pernopTeEPoM
HEOOJIBIIION MPOBUHIIMAIBHOM I'a3€ThI
«Crap» B Kanzace.

Bckope oH okaszajicd y4aCTHUKOM IEPBOU
MHUPOBOU BOUHBI.

Briocnencteun XeMUHTY3M TTOJI0ITY KU
Bo ®panuuu, B Mcranuu, B AppHKe.




i

Bo Bpems BouHbI B Mictianumn oH
CTaJl HA CTOPOHY HApPOJA U
BBICTYIIAJI KaK PEUIUTEILHBIN Bpar
(barmuszma.

Ilepy XeMUHTYy3s NIpUHALTIEKAT
pomansl «IIpoman, opyxue!» u
«Puecra», nmoBecTth «mMeTs 1 HE
UMETHY», Ibeca «l1gaTas KoJioHHaY,
HECKOJIbKO COOPHHUKOB pacCKa30B
U Ipyrue npou3BeICHUA.



['onbl BTOPOM MUPOBOM BOMHBI
XEMUHTY3M MTPOBEN B KAYECTBE
BOCHHOI'O KOPPECIIOHICHTA B
Kurae, a 3arem Bo OpaHiuu.
[locie BOMHBI MUCATENb
nocenuics B ropoje CaH-
Opannucko ae llayna,

Ha ocTtpoBe KyOa.




IToBecTh «CTapuK U MOPEY,
HanrcaHHass XeMUHTy3eM B 1952
roJ1y, pacCKa3bIBacT O phl0aKax
octpoBa KyOsl.

3a noBecTh «CTapuK ¥ MOPE»
OpHecTy XeMUHTYy310 ObL1a B 1954
roay npucyxaeHa HooeneBckas
peMusi. DTa KHUTa, KaK U JIPYyTrue
IPOU3BEACHUS XEMHUHIY?51, ObLIa
IepeBeicHa HA MHOTHE SI3BIKHU.



B 1961 rogy mup ¢ npuckopOueM y3Hai O
HEOXKHUJIAHHON CMEPTH DpHECTA XEMUHIYD4.



Our talk about the story
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Kakue accoyuauyuu ebi3bieaem y eac
Ha3eaHue noeecmu «Cmapuk u mope»?
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AHanuTuyeckasi 6ecena

e Umo ebl Men’asamb o
2/1a8HOM 2epoe ffoeecmu?
[loOmeepoume mexkcmom -

/ (8b160p0YHOE YMEHUE ~
o G =~

—— -l o 4 a
E a 1 O D). -
0~R (L DO P« -
= ~ - & A N Y .y X
S | ‘A | ‘-"‘- .
. A
o . - d >
. o $ o K
. > -
r |

i 2 A = = T .._ = - :;{.?‘.t .'.,-
‘ a=paszoeop-gbozom ="~
& . < O s = -‘ - ' 9 =
o CMe 32080poM ofju-Madkuo? . -~

a:00promcs e dytie CaHmbA20 ?

- ~—— S—



yeHue e )KU3H CaHmbs120 umerso

e Kakoe 3
Mope?

e Kak omHoOCUIN

obumamesnsim!
e Kaxk omHocumc 5120 K pblbe ?
o Ko20a pbiba eblfinglsdem u3 2s1y6UHbI O YeMm

dymaem cmap
e Koa2da akynbi



oeJsissemcsi NpuMepom

3HaMeHuUmoezo 6eligEEmiucma?
» Kakumu kavecnje Oy xeH o61adame

Hacmosswuu



e Kakue cHbl audum Canmbsi2o? [loyemy emy
CHSIMCS1 J1b8b1?

e Ecmb siu 6yoyuwast 3eMHasi )KU3Hb y cmapuka?
e Hem 3akaH4Yueaemcsi noeecmsb?

e Kak aemop omHocumcsi K ceoemy 2eporo?
e Kakoeo sawe omHouweHuUe Kcmapuky?




Linguistic analysis of the
e ;extrac_.t. of the story

o~ “e

-

ns does E Hemlngway use
1d other subjects? -

.- ool PN o e - -

pronou




b3~
DRUmM

uieM cmpice on
'X' eco e
LCHI6O mO,)fCéémv‘,em




-
— > . - > - -
- - -
N - -
- _— A b
» _.'_ ey " v —
. o el T ~ - o
e > s

. -
- .""‘
Sniw & o e

B- KOHIIG HOBGCTH CTapHKy CHSTCH JbBbI. OH, KaK H

t‘zi u HEHOﬁeI[I/IM

»

NN Sl ¥l N



NCTOUYHUKIN:

1. UHTepHeT-aHUUMKNONeaua «Encarta»
(dboTorpachmn gna npeseHTauun)

2. MexxgyvHapoAHbIA KOHKYDPC NO aHIMUUCKOMY A3bIKY - KOHKYDC
cCoOuYMHeHuu Ha aHrnunuckom a3bike City & Guilds

3.MpousBepeHne IJ.XemeHryaa «Ctapuk n mope»(Pycckumn
BapuaHT)

4.01pbIBOK U3 npousBeneHun «The Old Man and the Sea»
(@aHrMUMUCKMM BapuaHT)

5. B.[1.Ky3oenee «English 8»
6. B.1.Ky3oBneB, paboyas TeTpaab K y4eoHUKy«English8»
7.T.K.Curan « AHrMMNCKNN KINyo»




