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The page from June 9-10, 1855, is notable because the X
handwriting changes suddenly, halfway down the page. On A
9 first inspection it appears to be written by two different b
\ people or perhaps someone with multiple personality e

disorder. The writing on the top half of the page is elegant
but unreadable, the writing on the bottom half, awkward but
entirely legible. The reason for the abrupt change becomes
clear only through reading the journal.
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