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Moubep (Hactosiee umsa 2Kan baruct Iokien 15 ssuBaps 1622, [Tapux —

17 dbepans 1673, Tam xe) — komeauorpad @paHiuyu 1 HoBoM EBporibl, co3narelb
KJIACCUYECKOM KOMEAUH, Mo npodeccuu akTep U AUPEKTOP Tearpa.



C 1658 roga Tpynma Mosbepa ae0roTrpoBaia

B JIyBpCcKOM zBoplie B mpucyTcTBuM JlrogoBuka XIV.

C momenTa BoaBopenusa Moubepa B [lapuxke
HAYMHAETCS NEPUOJ €r0 JIUXOPATOYHOM
IpaMaTypruyeckoi padOThl, HAPSHKEHHOCTh
KOTOpOU HE ocilabeBaja 10 CaMOl €ro CMepTH. 3a
th 15 ner ¢ 1658 mo 1673 Mounbsep co3man Bce CBOU
JYYIIINE MbECHI, BHI3bIBABIIIKE, 30 HEMHOTUMU
UCKJTIOUYCHUSIMU, 0’)KECTOUEHHBIEC HAIAJIKU CO
CTOPOHBI BPaXKI€OHBIX €My OOIIECTBEHHBIX TPYIIII.
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JIronoBuka XIV



KoMmenuu BociutTanus

Komemust «I1Ikomna myxeii» (L'Ecole des maris), KOTOpas TECHO
CBsI3aHa C MOCJICAOBABIIEH 3a HEeH elé 0ojiee 3pesior KoMeauei
«Ikomnoit xény (L'Ecole des femmes) , 3HaMEHyeT IIOBOPOT
Monbepa oT papca K COIManbHO-IICUX0I0THIYECKON KOMETNU
BOCIIUTaHMs. 37ech MoJIbep CTaBUT BONPOCHI JIFOOBH, Opaka,

OTHOIICHHA K KCHITNMHC U YCTPOCHHUA CCMbU.
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“IlIxona >xen’” Ha pectuBaine lekcnupa B 2008 .



«MelanH BO IBOPSIHCTBEY
(le bourgeois gentilhomme)

OpHa 13 caMbIX OJIECTAIIUX KOoMeauii-0aieTtoB MoJibepa. ITa KoMeaus -

camas 3j1asi catupa Ha Oypi>Kyasuio, MOoJpakarollyro JBOPSHCTBY. OH He
IaJUT 31€Ch KPACOK JIJIsi OCMEesiHUs Ooratoro oypxkya JKypaeHa, KOTOphIi
JI€3€T U30 BCEX CUJI B IBOPSAHCTBO, 00y4YaETCsl XOPOIIMM MaHEpaM,
OTBOPAUYMBAETCS OT CBOEH MJICOCHCKON JKEHBI U SKIIAECTCS C
POTOPEBIIMMH ABOPSIHYMKAMU, OOUPAIOIIMMU €TO.

"le bourgeois gentilhomme" Opera royal de
Versailles.



3peble KOMEIUN.
“TapTrod Wi oOMaHIIKUK’
(Tartuffe, ou L ’hypocrite)

B oosepue k xozauny ooma Opeony
smupaemcsi Mono0ouU yenosek no umenu Tapmiodg,
pasvlepvlearowull U3 cedsi CKpOMHO20,
O11a20p00H020, HADOHCHO20, OECKOPBLICIHO20
yenoeeka. Ucmunnas cywinocms Tapmrogha
NPOABIAEMCs TUldb mo2oa, koeoa Opeox
nepenucviéaem Ha He2o 00M U C80U
kanumanol. Jluue yyoecHoe emeuamenbCcmeo
Kopons, nasoosiwezo cnpaseonusocms
(Tapmrogh naxazan, Opeony 6038pauernl

00M U UMYULECNBO), NO38OJISEM Nbece
ocmamuvcsi Komeouel.




“Ilon XKyan” (Dom Juan ou le Festin de
Pierre)

B ocHOBY nibecbl MOJIbED TTOJI0KUIT UCITAHCKYTO
nerenny o Jlon XXyane — HeoTpazumMom
00O0JILCTUTEIIC KEHIIUH, ITOMUPAIOIIEM 3aKOHbI
ooxeckue u yenoreueckue. Oopas [lon Kyana
Mouibep Hagenua ObITOBBIMU YEPTaAMU
dpanity3ckoro apuctokpara X VII Bexa —
TUTYJIOBAHHOTO Pa3BPATHUKA,

O€CHPUHIIMITHOTO, JTUIIEMEPHOI0, HAJIOTO U
IIUHUIHOTO : .~
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Kyiv Young Theatre, 1997 ®ubpm-oniepa «/lon Kyam»



“Muzantpon’ (Le Misanthrope)

«Mu3aHTpOI» CTOUT OCOOHSIKOM B TBOPUECTBE
Mosnsepa. OH 0OTMEYaeT TOT MOMEHT B €0
JUTEPATYPHOU EATEIBHOCTH, KOTa
3aTpaBJICHHBIN BparaMu 1 3abIXaBIITHANICS B
AYIIHON aTMoc(epe BepcaabCKOro IBOpa Mo3T
HE BbIIEpKajl, OTOPOCHIT KOMUYECKYIO MacKy M
3aroBOPHUJ CTUXOM. Tpareaus Anprnecra —
Tparejysi NepeI0BOro NpoTeCTaHTa-0JUHOYKH,
HE YyBCTBYIOIIETO OMOPHI B IITUPOKHUX CIIOAX
COOCTBEHHOI0 KJ1acca, KOTOPBIH €€ HE CO3pe
JJ1S1 TOJIMTUYECKOU OOPBOBI C CYIIECTBYOIUM
CTpPOEM.
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“The Misanthrope” with Keira
Knightley
Comedy, London
2009-2010

The Misanthrope at the Stratford
Shakespeare Festival August 2011




“Ckynon”’ (L avare).

B 3namennTon komenuu « CKynow» MoJib€p MacCTEpCKHU PUCYET OTTAJIKHUBAIOIIAM
o0Opa3 ckpsru ['apmarosa, y KOTOpOro CTpacTb K HAKOIIUTEIbCTBY MPUHSIIA
NaTOJIOTUYECKUIN XapaKTep U 3arilyllniia BCe
YEJI0BEUYECKHE YyBCTBA.

‘ u‘ L.‘* “The Miser”
Shakespeare Theatre Company,

1°Avare 1980 Washington



«MHumwviu 6016HOUY
Apean, soobpadxcarowuti cebst OONIbHBIM,
ABNAEMCS USPYUIKOU 8 PYKAX
HeOd0OPOCOBECTNHBIX U HEBEHCECMBEHHBIX
spaueti. Monvep Hanadaem
HA Wapiamanos-epayeli mak dce, KaxK oH
Hanaoajl Ha NPOYUX JIHCEYYEHDIX.

The Imaginary Invalid
Portland Center Stage

The Imaginary Invalid
Shakespeare Theatre Company, Washington



XOTs M HallMCaHHAs CMEPTEIBLHO 00JIbHBIM MOJIbEpOM, KOMEIUS
«MHUMBIN OOJILHON) — OJIHA U3 CAMBIX BECEJIBIX U
KU3HEPAJIOCTHBIX €ro komeaun. Ha e€ 4-m npeacrasienun 17
deBpass 1673 Moubep, UrpaBIid posib ApraHa, IoO4yBCTBOBA
ceOsl IypHO U HEe Jourpal crekTakis. OH ObLI IIEPEHECEH JOMOM
1 Yepe3 HECKOJIBKO YaCOB CKOHYAJICS.

[TaprKCKUM apXMEHUCKOII 3alPeTHII ObLIIO XOPOHUTH
HEepacCKasBIIECTrOCs I'PEIIHMKA (aKTEPbI HA CMEPTHOM OJIpE
JTOJI’KHBI OBLJIM IIPUHOCHUTH MTOKAsTHUE) M OTMEHMJI 3aPET TOJIBKO
10 YKa3aHuto Kopoiasd. MiMs ero BOIuio B HCTOPHIO TeaTpa Kak
MM pOJIOHaYaIbHUKA (PPAHITY3CKOr0 CIIECHUYECKOro peaan3Mma.
Henapom akagemuueckuu tearp @paHuuu 10 CUX 1IOP
Heo(UIIMaIbHO Ha3bIBaeT ce0s «Jomom Mobepay.






