[paHaMacTep Gnaw
Pan B Poccuu
Pan pecnekT
[peMbepa knuna <<Mow ropoa>>

XUM-Xon



P3I - 3710 uenas cybkynbTypa.
[lo onpeneneHuio, PN - ctunb
MY3bIKW, B KOTOPOW MCMOMb3YyEeTCS
YTeHMe 3apnU(PMOBaHHbIX TEKCTOB
no4 pUTMUYHYIO MY3bIKY,
HAMONTHEHHYIO TSXKENMbIMU, TNYXUMM
yaapamu (butamm).

P31 nmeeTt adppoaMepurKaHCKoe
NpoucxoxaeHme. B TekcTax
3aTparnBatoTcs NpobiemMsl ynuu 1
NIOAEN, KOTOPbIE  TaM XWUBYT.
BbiCTynnieHne panepos
COMpOBOXXAAeTCH CBOe0bpa3HbIMK
OBUMXKEHUSIMU U XKeCTaMW.
CyLlecTByeT MHEHMe, YTO C/I0BO
«pan» 3TO COKpaLleHue oT
cnenyoLwero C/IoBOCOYETaHUS
«Rhythmic African Poetry», uTo
O3Ha4aeT pUTMUYHas
adpuKaHckas noasud. [ApyruMm
CnoBamu, pan, 3To Habop dpas,
YMTAEMbIX N0 PUTMUYHYIO
MY3bIKY.




[IponcxoxxaeHue pana

B cepeamnHe 70-x rr. B CLLIA pacnpocTpaHuUIMCb ANCKOTEKMW.
3aecb napuna My3bika ancko. OpMeHTMpoBaHHasa Ha Tak
Ha3blBaeMbIil CPEAHWIA KNlacc, OHa aeanbHO noaxoauna Ans
OTAbIXa B KOHUE paboyein Hegenwn. TaHUEBabHbIN PUTM,
He3aTennMBblE MENOANM M MPOCTbIE TEKCTLI 06ecneumnmn ancKko
KOMMep4eckui ycnex. MNnactmHkm npoaaBanncb OrpoOMHbIMU
TUPaXKaMn, COTHSIMU OTKPbIBAIMCb HOYHbIE Kybbl (mogyac
LOBOJIbHO A0porue).

OAHaKo HEKOTOPbLIM C/I0SIM HACEeNEHUS TakoW OTAbIX Obln He Mo
KapMaHy. /1 N03TOMy BMOJSIHE 3aKOHOMEPHO, YTO NOSIBUACb HOBas
TaHUeBanbHas My3blka, AOCTYMNHas BCEM — HE3aBUCUMO OT
MaTepuanbHOro NosioxkeHus. MNocTeneHHo OHa 3aBOEBana CBOO
ayautopuio. HasBanm 3Ty My3biKy «pan». PoauHa pana — 6eaHbii
paoH Hbto-Mopka — KOXHbI BpoHKC. IMeHHO 3a4eck B Hadane
70-X IT., NpENUMYLLIECTBEHHO B NIAaTUHO-aMepPUKAHCKNX 1 adpo-
aMepUKaHCKNX KBapTasiax, BO3HWUKIIO SIBIEHWE, KOTOPOe No3aHee
CTan MMEHOBATb Ky/IbTYPON XMM-XOr.

TepMUHbI «par» N «XUM-XOMN» YacTo yNnoTpedbnsaoT Kak
CMHOHWMBbI, YTO He coBceM BepHO. Xun-xon (hip hop) BkntoyaeT B
cebs1 HacTeHHble pocnucy — rpadpdutn (um. Graffity —
<<HauapanaHHb|e>>&, gHwKaanblﬁ Mo CBOEW MNaCTUYHOCTM TaHeL
6penk-aaHc (break dance), MaHepy CNOPTUBHO OAEBATLCS U,
HaKOHeL, My3blKasibHOe HanpasieHue pan (rap).
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B Hawwn AHWM 6ONbLUMHCTBO NOAEN, €CAN Bbl MOMPOCUTE UX AATb
ornpefeneHne CroBy «par», CKopee BCero, CKaXyT, YTO 3TO —
PUMMOBAHHAs YMTKa NOA My3bIKY. JTa cbopma BbIpaXXEHWS]
YXOAMT KOPHAMU B FNyOOKYH0 APEBHOCTb adpprKaHCKOW
KY/IbTypbl, B TPaAMULIMK YCTHOM peun. Ha BCEM MPOTSXKEHWN
McTopun B AMEpPUKE CyLLIECTBOBA/Ia Hekast (popMa YCTHOM
DEYEBON AEATENBHOCTU: COCTA3aHMA B pudmMax B adpo-
ameprKaHCKoM coobulectse. Signifying, testifying, Shmmg of
the Titanic, the Dozens, school yard rhymes, prison 'jail house'
rhymes 4 double Dutch Jump rope' rhymes — BOT HeKOTopble 13
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CoBpeMeHHasa pan-My3blka

CoBpeMeHHas pan-My3blka HeENocpeacTBeEHHO CBsi3aHa ¢ dub-talk*
MOBEPX MY3bIKaJIbHbIX 2/IEMEHTOB p3rTu. B Hayane ceMnaecaTbix
AnKen-amaell, n3BeCTHbIV Kak Kool Herc, npuexan n3 KnHrcroyHa
B 3anaaHbin BpoHKC. 34€Chb OH MOMbITaNCa 06bEANHNTL AMaNCKNUK
CTW1b AN-IXKENHra, KOTOPbIN BKJIKOYa YATKY MMIMPOBU3NPOBAHHDIX
pudM, ¢ dub-Bepcrnen ceonx parrn-3anucen. K HecyacTblo,
HbIOMOPKLbI TOrAa He cnywanu parru. Ho Kool Herc He pactepsncs
W aaanTupoBan CTUMb B COOTBETCTBUM C UX BKYCaMU, Ha4aB YnTaTb
CBOM (PpUCTaW/Ibl HApacneB Mo MHCTPYMEHTAsIbHYO UK
NEPKYCCMOHHYIO MOAJIOXKKY, COCTAB/IEHHYIO M3 MOMY/ISAPHBIX MECEH.
13-3a Toro, 4to 6penku bbinn o4YEHb KOPOTKMMWN, OH Hayumnncs
HEOrpaHMYeHHO PaclMPATb UX MPY MOMOLLM ayAUOMUKLLIEPA U ABYX
OJIMHAKOBbIX 3anncen, B KOTOPbIX BPEMS OT BPEMEHU NEPECTaABNAN
TpebyeMbIN CErMEHT.



XUMN-XOonmn
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Xun-xon (aHrn. Hip-hop) — MonoaéxHas cybkynbTypa, NOSIBUBLLASICS B
CLLUA B koHUe 1970-x B cpene appoaMepukaHues. AN Heé XxapaKTepHbl
CBOSA My3blKa (TaKXXe Ha3bIBaeMasi «XMM-xorn»), CBOW XaproH, CBOs1 MOAa,
TaHLEeBanbHble cTunn (bpenk-gaHc u ap.), rpan4eckoe NCKYCCTBO
(rpacdbcduTt) n cBon kmHematorpad. K Havany 1990-x rr. xmn-xon cran
YacCTblO MOJIOAEXHON KyNbTYpbl BO MHOITMX CTpaHax Mupa. B aaHHou ctaTtbe
pacCMaTpUBaETCs My3blKa B CTU/IE XMMN-XOMN U 0bLLIMe 3N1EMEHTHI
CybKynbTypbl Xur-xona. My3bika xun-xorna My3blka Xurn-xona COCTOUT U3
[BYX OCHOBHbIX 3/1EMEHTOB: pana (PUTMUYHOIo peunTaTmBa C YETKO
0603HayYeHHbIMM pudMaMn) U puTMa, 33JaBAEMOro AN-IKEEM; B TO XKe
BpeMsi Hepeakn KomMno3uunu 6e3 Bokana.




Npembepa knvna G-STYLE MOWU
[OPO/

NMPEMBEPA KJIMNA




KpECTHbIM OTeL, pana

«KpecTHbIM OTLOM>» pana cumnTaloT 'paHaMacTepa ®nawa (Grandmaster Flash,
HacTosilwme umsa n damunusg xosed Capanep, Joseph Saddler, poanncsa B
1958 r.). OH nepeHsan TeXHUKY XepKa u ycosepLlleHcTBoBasn ee. ®nan cTaBus
pSAaoOM C cobon ABa NpourpbiBaTeNs C OANHAKOBOW 3aMUCbiO U NOMNEPEMEHHO
BK/ItOYAN MX. [OKa HY>XHbIM OTPbIBOK BOCMPOM3BOANIICS C MEPBOU NNACTUHKN,
OVCK-)XOKEN MMEN A0CTAaTOYHO BpEMEHU, YTODbI OTbICKaTb Hayasno AaHHOro
dparmeHTa Ha BTOpon. Kpome Toro, BO BpeMs BOCNPOU3BEAEHNS NEPBOro
ancka ®naw Nponssoana passiMyHble MaHUNynaUMm Co BTOPbIM 1 0buBarncs
OYeHb MHTEpPECHbIX 3BYKOBbIX 3(p(deKTOoB. [laHHasa TEXHMKA MOJy4Yma Ha3BaHUE
CKp3TUMHr (scratching, ot scratch — «uapanatb», «ckpectn»). B 1976 r.

[ paHAMacTep Onaw pewnn, YTo eMy He NOMELLAET HanapHMK-BOKaINCT.
(Bokan B pane nop, ctaTb My3blKe — HE MEHNE, a BbICTPbIN PUTMUYHBIV
peunTaTiB.) ONbIT yaancs, u B pesynbtate ['paHAMacTep chopMMpoBar
cobctBeHHyto rpynn «®bstopnoc ®ame» ( The Furious Five — «Heuncrtosas
naTepka»). Bckope Bbilwen ee nepsbin cMHrn «CyneppanuHr» ("Super
Rappin"). Hayano HoBOMY Hanpag/ieHUto 66110 NON0XKEHO.



[ pynna «LUlyrapxunn [ 3Hr»

B 1979 r. 'pynna «LWyrapxunn Hr» (The
Sugarhill Gang — «banaa ¢ CaxapHoro xonma»)
BbinycTuia cuHrn «Boctopr panepa» (Rapper’s
Delight). lNnacTuHka pa3ownack
OBYXMUNNUOHHBIM TUpaxkoM B CLLIA n 3aHana
Nno4yeTHble MecTa B XUT-Napajax MHOrMx CTpaH.
C Hee Hayanca nepexod pana C yauy U AUCKOTEK
B CTYAMWN 3BYKO3armcum.



Nyywinm amck-xoken Hoto-Mopka

B 1980 r. nyywum auck-xokeem Hoto-Mopka 6bir
npu3HaH Adpuka bambaaTaa (Afrika Bambaataa,
HacToswwme nMa u dammnuna KeenH [loHoBaH, Kevin
Donovan, poauncs B 1960 r.) Yepe3 aBa roaa BbILLIN
ero nepsble cuHrNbl «CeHcauus mkassu» (Jazzy
Sensation) n «lMnaHeta Pok» (Planet Rock). B aTnx u
nocneayowmnx ctyaumHblix pabotax bambaataa 3anoxun
OCHOBblI MHOIMMX TaHLEBabHbIX TEYEHNN KOHLA 80-X rT.



[ @HIrCTa-pan

B npoTuBOBEC KOMMep4yeckoMy pany B Hadane 90-x rr.
NOSIBU/ICA raHrcta-pan (gangsta rap — «raHrcTepckmm pan»).
[nsa 3Toro TeveHns xapaktepHo 6onee arpeccMBHoe 3By4aHue
n 0bunme HEHOpMaTUBHOWM JIEKCUKN B TEKCTAX, KOTOPbIE B
OCHOBHOM MOCBSLLEHbI KPUMUHANBbHOW TEMATUKE U HEPEAKO
aBTObMorpad®uyHbl. Bo3HMKHOBEHWE AaHHOro TeYyeHns B
nepByto ovepeab cBs3aHo ¢ rpynnon «H.B.A.» (N.W.A.). OHa
Cpa3y NpuBNeKIa BHUMAHNE He TONbKO CNyLUaTeneun, HoO U
NpaBOOXPaHNTENbHbIX OpPraHoB. [ecHn, rMaBHON TEMOW
KOTOPbIX OblsT CEKC, HACKUMIME N NPECTYMNHbIM 06pa3 XKMU3HN,
oKasanncb NpeaMeToM odpuLmManbHOro paccieaoBaHuns. Bekope
nocsie ceoero obpasosaHus rpyrnna pacrnanacb n3-3a
(OMHAHCOBbIX HEAOPA3YMEHUN C MEHEKEPOM.



Pan-nHaycrtpus

Pan-uHayctpusa Habupana obopoTbl. bpenk-gaHc
BoLlen B Moay B EBpone. M'padpdutn MOXKHO 661110
BCTPeTUTb He Tonbko B CLUA, 'epMaHun nnu

NUTanun, HO

N B ANOHUN. X1UN-XOMN CTan 4YacCTblo

MacCoBOW KyNTypbl. BO MHOromM 3TO NpoU30LLIO
6naroaaps amepukaHckoMy npoatocepy Pacceny

CUMMOH3Y (
OH BblBEN B
Kyn Dxen (

Russell Simmons). HaunHas ¢ 1983 r.
CBET TaKMX UCMNOJIHUTENIeNn, KaK 1 I

_ L Cool J), rpynnbl «buctn bons» (The

Beastie Boys), «PaH [n-2mM-Cu» (Run DMO),
«[Mabnnk Hemn» (Public Enemy) v ap.




Koposin pana

«PaH [An-2M-Cn>» no npaBy CHMTAOTCA «KOpondmm pana» 80-X
rr. ebtoTHbIn anbboM rpynnbl nosBuncs B 1984 r. n cpasy
3apaboTan «30/10TO». 3aTeM Obl/In KOHLUEPTHbIE TYphI,
KMHOCBbEMKM, y4acTue B NMpecTuxkHbIxX ectmBansx. Ho
HaCTOoSILLAsA U3BECTHOCTb NPULLSIA K My3blKaHTaM Mocsie BbIXOAa
cuHrna «Mau Tyna» (Walk This Way, 1986 r.), 3anucaHHoro
COBMECTHO C rpyrnnoun «A3pocMuT». AfibboM «Ap noaHMMaeTCs»
(Raising’ Hell, 1987 r.) 6bin pacnpoaaH B CLLIA B Konn4yecTse
Tpex MUJIMOHOB 3K3eMnnspoB. OH CTan NepBbIM
«M/IaTUHOBbLIM>» P3an-asibbOMOM 1 NepPBbIM ANCKOM, 3aHSIBLLNM
BEPXHME MO3UNLMN B XUT-Napaaax pok-My3bikn. «PaH [An-om-
Cu» OoKasanucb 1 nNepBoun pan-rpynnon, NoKa3aHHOW No
KabesibHOMYy My3blKa/lbHOMY TeneBuaeHuio IM-Tn-en (MTV);
MY3bIKaHTOB C(oTOorpadupoBany ans ob/10XKN MpecTuKHOro
XypHana «bunnéopa» (Billboard).



Pan-aBuM>XeHune nepemMellaeTcd B
KannupopHuto.

B 90-Xx rr. pan-mMy3bIKy Ha4yaan KinaccupuumpoBaTb
No pernoHasnbHOMY NpuU3HakKy. osiBUNNCb TEPMUHDI
nct-koyct-pan (East Coast rep — «pan BoCTo4YHOro
nobepexbs») un yact-koyct-pan (West Coast rap —
«pan 3anagHoro nobepexbs»). Ecnn B 80-X rr. TOH
BCEMY P3aN-ABUMXEHUIO 3agaBan Hblo-Mopk, TO K
Hayany 90-x rr. My3blikaHTbl JIoc-AHAXKeneca
OTKa3a/IMCb OT C/ieaoBaHUs obpa3uaM BocToyHoro
nobepexbsi. [Toka BOCTOYHbIE p3MNepbl OTTayMBanu
peyeBoe MacTepCTBO, 3arnagHble obpaTuianch K
3KCNEPUMEHTaM C My3bIKOW. B pe3ynbTaTe BO3HUK
0cobbI CTUNb 3anagHoro nobepexbs, B KOTOPOM
Ba)XHbl N My3blKka, N TeKCT. K cepeanHe 90-X Ir. LeHTp



Pan-konbibenb coBpeMeHHOM
KNYOHOW KYNbTypbl

Pan cTan He TOMbKO ro/I0COM HECKObKMUX MOKOMEHUM
ropoACKON MOJIOAEXMN, HO N KONbI6ENnbio COBPEMEHHON.
MIMEHHO Ha p3N-BeYepUHKaX 3apoaniacb TEXHUKA UMPbI,
KOTOpasi cemyac NOBCEMECTHO MCMO/b3YETCS B
TaHLUEBaNbHbIX KybaX; UMEHHO Ha TaKMX BEYEPUHKAX
Hayan opMmnpoBaTbCcs 06pa3 COBPEMEHHOIO AUCK-
Xokes. MoxxHo 6e3 npeyBenMyeHns cka3aTb, YTO
KyNbTypa XMM-Xorn Aasia TOMYOK Pa3BUTULO BCEN
3NEKTPOHHOWN TaHLeBasbHOW My3biku 90-X rr. B Hauane
HOBOIrO TBCAYENETUS P3N NEPEXUBAET OYEPEAHOU
NoAbLEM U, BEPOSATHO, B ByayLueM noaapuT CBOUM
MOK/IOHHMKAM eLle HEMANO UHTEPECHbIX UCNONHUTENEN



Pan cTan MOOHbLIM

Pan cTan MOAHBIM 13-3a TOrO, YTO OH J1aBa/l MOJOABIM Hbio-
NOPKCKMM rOpOXXaHaM LLaHC CBOGO,EI,HO BblpaXkaTb cebs. B
MNPUHLMME, NO 3TOM XXEe CaMOU NPUUYNHE BCE BblllEHa3BaHHbIE
Bep6aanble Urpbl C pUPMON CyLLIECTBOBANN 1 B JANIEKOM MPOLLIOM.
Pan cTtan ¢opMoun NCKYCCTBA, AOCTYMHOM BCEM U KaxkaoMy. UTobbl
aenatb pUPMbI, HE HYXKHO 6bIIO MHOTO AEeHer Ui Aoporunx
pecypcoB. He Hy)KHO ObIN10 TPaTUTLCA Ha YPOKW, UNK AenaTb YTO-TO
noaobHoe. Pan 6bin HAaBbIKOM YCTHOM AESATENbHOCTU — €ro MOXHO
66110 TPEHMPOBATb U OTTa4YMBaTb A0 COBEPLUEHCTBA B 1l0boe BpeMs
B NO6bIX YCNOBUSIX.



[lonynapHOCTL pana

[lonynspHOCTb pana 06bACHANACb U TEM, YTO B HEM HE
CYyLLECTBOBA/IO OrpaHn4YeHnin. HMKakmx yCTaHOBIEHHbIX
npaBu/, KPOMe TOro, Ytobbl 6bITb OPUrMHAMBbHBIM U
YnTaTb pUdPMbI No4 pUTM My3biki. Pa3peluanoch Bce.
[ake yntaTb pan 0 YENOBEKE Ha IYHE WK O TOM, KaK
XOpOoLl TBOW Au-MKen. [naBHOe — caenatb Tak, YTobbl
TYCOBKa Ha3Basna 1ebs «def»***, [loctToBepHO N3BECTHO,
YTO MOXBasibl U BCAYECKME MOOXUTENBHbIE OT3bIBbI,
KOTOpbIE MOoy4Yasn pannep, no CBOEMY YMCY He
yCTyrnanu noxesasnam, noay4yaembiM ApyrmMmn ropoacknmm
reposiMn, 6yab TO 3BE3Aa CNopTa, KOMUK MU MPOCTO
Kakas-HMoyab n3BecTHas NMYHOCTb.



Pan no3Bosnn paumoHaibHO
BMNPbICKMBATb B HEr0 JINYHOCTHOE
Ha4yano

HakoHeL, pan B cuny CBOEW Npupoabl NO3BOJISAS
D3MNMNEPY TOYHO U paLMOHaNbHO BMNPbICKMBATL B
HEero IMYHOCTHOE Hayano. Ecnun Tbl 6b11 B
paccnaboHe, Tbl MOI HAUYUTbIBATb B MEAIEHHOM
Temne. Ecnn n3 teba nepna sHeprus, Tbl MOT
4YnTaTb Kak MeTeop. He 6b1N10 ABYX OAMHAKOBbIX
D3MNMNEPOB, AaXE €C/I OHU HAYUTbIBANIN OOHU U
Te e pudMbl. MHOrne nogpaxkanm Yyy>xomy
CTW0, HO M 3TO AEeNo He obxoannockb 6e3
NPUCYTCTBUSA TMYHOCTW Nnoapa)kaTensi.



KOHEL

OdopmneHne CyrapoB ApceH «/7»A



