Painting, printmaking, sculpture, applied arts
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General

The visual arts are art forms that create works which are primarily visual in
nature, such as ceramics, drawing, painting, sculpture, printmaking, design,

crafts, and often modern visual arts (photography, video, and filmmaking) and
architecture.




Painting

Painting is the practice of applying paint, pigment, color or
other medium to a surface (support base)

Paintings may have for their support such surfaces as
walls, paper, canvas, wood, glass, lacquer, clay, leaf, copper

paper —bymara
canvas — XoNCT
wood — sepeBo
glass — cTtekno

lacquer — nak
clay — rnvHa
leaf — nnct




Techniques

Oil painting

Oil painting is the process of painting with pigments that are
bound with a medium of drying oil—especially in early modern
Europe, linseed oil

linseed oil — ibHSIHOE Mac/10




Mona Lisa, Leonardo da Vinci,
C. 1503—06



Self portrait, at work, Anders Zorn,
1897




The Blue Boy, Thomas
Gainsborough, 1770




Tempera, also known as egg tempera, is a permanent

fast-drying painting medium consisting of colored pigment
mixed with a water-soluble binder medium (usually a

glutinous material such as egg yolk or some other size)



Madonna and Child by Duccio,
tempera and gold on wood, 1284,
Siena
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Raphael, Tempera and
gold on wood,

1503-1505




Gouache, the name of which derives from the Italian guazzo,

water paint, splash or bodycolor (the term preferred by art
historians), is a type of paint consisting of pigment suspended

in water




Self-portrait, Friedrich
Schwinge




Pastel is an art medium in the form of a stick, consisting of
pure powdered pigment and a binder. The pigments used in
pastels are the same as those used to produce all colored art
media, including oil paints; the binder is of a neutral hue and

low saturation

medium — cpeacTBO
stick — kapaHaaL

binder — cBsi3ytouLee BewwecTBo
hue — LBeT, OTTEHOK
saturation - HaCbILWEHHOCTb




On the Cliff by Theodore Robinson, 1887




La Toilette (Woman
Combing Her Hair), c.
1884—1886, pastel on paper,
by Edgar Degas, Pushkin
Museum, Moscow




Rosalba Carriera.
Self-portrait of Italian
painter Rosalba Carriera
holding a portrait of her
sister. 1715. Pastel on paper.
Galleria degli Uffizi,
Florence



India ink (or Indian ink in British English) is a simple black

ink once widely used for writing and printing and now more
commonly used for drawing, especially when inking comic

books and comic strips




Tensho Shibun (TeHcé
CiobyH)
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Sesshiu Toyo (Caccto Toé)
Huike Offering His Arm to
Bodhidharma (1496)



Fresco

Fresco (plural either frescos or frescoes) is any of several
related mural painting types, executed on plaster on walls,

ceilings or any other type of flat surface

mural — CTeHHON, HAaCTEHHbIN
executed on — BbINO/IHAEMbIN Ha
surface — NoOBepXHOCTb




Fresco by Dionisius representing Saint Nicholas in a Ferapontov Monastery




Fresco in the church Maria
Verkindigung in Fuchstal,
Bavaria, Germany from Thomas
Springe




Fresco-secco

Fresco-secco (or a secco or fresco finto) is a fresco painting
technique in which pigments ground in water are tempered
using egg yolk or whole egg mixed with water which are
applied to plaster that has been moistened (using this temper)

to simulate fresh plaster

technique — TexHuka, meToA
temper — cmewmnBaTb

egg yolk — snuHbI XenTok
moisten — yBAaXHATb, CMa4MBaTb




Blue Monkeys No. 34
fresco
Steve Bogdanoff




Scratchboard

Scratchboard or scraperboard is a technique where drawings
are created using sharp knives and tools for etching into a
thin layer of white China clay that is coated with black India
ink

drawing — pucyHok
sharp knife (knives) — ocTpbIr HOX (HOXMW)

tool — nHcTpymeHT
etching — rpaBmpoBaHue
layer — chou
clay — rnavHa
coat — nokpbiBaTb




WigWag Magazine
by Bill Russell
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Grisaille is a term for painting executed entirely in
monochrome or near-monochrome, usually in shades of grey.
It is particularly used in large decorative schemes in imitation

of sculpture

grisaille — rpmsannb
shade —TeHb, OTTEHOK




Christ and the
Woman Taken in
Adultery, Pieter
Bruegel the Elder,

1565, 24 X 34 cm.




Battesimo Della Gente, one of Andrea del Sarto's gray and brown
grisaille frescoes in the Chiostro dello Scalzo, Florence (1511-26).




Carnation

In heraldry, carnation is a tincture, the colour of European

(Caucasian) human skin (i.e., pale pinkish peach)

carnation — kapHaumus
tincture —oTTEeHOK
pinkish — po3oBaTbiu

heraldry - repanbavika
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Glaze

Glazes can change the chroma, value, hue and texture of a
surface.

In oil painting, the simplest form of a glaze is a thin, oily,
transparent layer of paint spread over the top of an opaque

passage that has been given some time to dry.

glaze — neccupoBka
chroma — uBeTHOCTb
value — SpKOCTb, HACbILLEHHOCTb

texture — BocnpounsBegeHme TEKCTYpPbI, CTPYKTYpbl M306paxkaeMoro npegmeTa
transparent layer — Henpo3payHbIK NAaCT
Spread over — HAHECEHHbIM Ha
Opaque — Henpo3payHblil, MaTOBbLIN
Passage —naccax (MecTo Ha KapTuHe)




Pointillism is a technique of painting in which small, distinct

dots of pure color are applied in patterns to form an image

pointillism — nyaHTnanzm

distinct dots — oTaenbHbIE TOUKU
pure —uncTbin (be3 npumecen)
pattern — mogenb, WabaoH
image — n3obpaxeHue




Detail from Seurat's La Parade
de Cirque (1889), showing the
contrasting dots of paint used
in pointillism
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Vincent van Gogh, Self Portrait,
1887, using pointillist technique.



Sfumato literally means "gone up in smoke". Hence Sfumato
has also been used to describe the ability to hold two

paradoxical ideas in one's mind without difficulty

sumato — coymaTo
gone up in smoke —1cye3aoLmnmn Kak Abim




Detail of the face of Mona
Lisa showing the use of
sfumato, particularly in the
shading around the eyes.




Encaustic

painting

Encaustic (which also goes by "hot wax painting") is an
ancient technique. The artist heats beeswax to the liquid
stage, then mixes in pigmentation. The resulting medium is

applied to a surface (typically wood)

encaustic painting — 3HKaycTHKa
wax — BOCK

heat — pa3sorpeBaTb
beeswax — Bock
liquid stage — xxnakoe cocTosiHNe
MIX — CMeLWmnBaTb




century encaustic icon from

A 6th

's Monastery, Mount

Saint Catherine

Sinai




Fayum mummy portrait of a
Roman woman




Aquarelle

Watercolor (US) or watercolour (UK and Commonwealth) is a
painting method. A watercolor is the medium or the resulting

artwork in which the paints are made of pigments suspended

in a water-soluble vehicle

watercolor — akBapesb
artwork — xya0xecTBeHHOe Npon3BeseHne
water-soluble vehicle — BogopacTBoprMbIN
MaTepuan




Albrecht Direr, Young
Hare, 1502, watercolor
and body color,
Albertina, Vienna




Thomas Girtin, Jedburgh Abbey from the River, 1798-99, watercolor on
paper




Drybrush

Drybrush is a painting technique in which a paint brush that
is relatively dry, but still holds paint, is used

drybrush (dry brush) — cyxasa kuctb




An example of the
drybrush technique
using black acrylic
paint on illustration
board



Acryl painting

Acrylic paint is fast drying paint containing pigment
suspension in acrylic polymer emulsion. Acrylic paints can be

diluted with water, but become water-resistant when dry

acryl painting — akpun
suspension — B3BeLeHHOe COCTOsIHME, CyCNeH3us

acrylic polymer — noanakpunat
emulsion — amynbcusa
dilute (with) — pa3baBnsaTe, pas3xmnxatb
water-resistant — BogoCTONKUMA
dry — cyxomn




Detail of acrylic painting
showing finishes that
resemble both oil and
watercolor




Mixed media

Mixed media, in visual art, refers to an artwork in the making

of which more than one medium has been employed

Mixed media art by Doren Robbins




Printmaking

Printmaking is the process of making artworks by
printing, normally on paper

printmaking — rpaduka
print — neyaTaTb, NO/Jy4aTb OTTUCK




Woodcut

Woodcut—occasionally known as xylography—is a relief
printing artistic technique in printmaking in which an image
is carved into the surface of a block of wood, with the printing
parts remaining level with the surface while the non-printing

parts are removed, typically with gouges

woodcut — rpaBlopa Ha gepeBe
xylography —kcnnorpacdwus
relief — penved
carve — Bblpe3aTb

gouge — J,0/10TO, CTaMeckKa




Ernst Ludwig Kirchner, Portrait
of Otto Miuller, 1915




Engraving

Engraving is the practice of incising a design on to a hard,

usually flat surface, by cutting grooves into it

engraving — rpaBlopa, 3cTamn
Incise — Bblpe3aTb
cut — pe3aTtb

groove —na3s, Bblpe3




Hercules fighting the Centaurs, engraving by Sebald Beham




Etching is the process of using strong acid or mordant to cut
into the unprotected parts of a metal surface to create a design

in intaglio in the metal

*[IpoTpaBa - (3aKpenuTeslb KPacku), B

etching —odopT IIpoLeCCaxX OKpalIMBaHUs - XUMUYECKUE
strong acid — kpenkas

BCIICCTBA, BBaHMOJIGIZCTBYIOHIHC C
(KOHL,eHTPMPOBaHHasA) KNCIO0Ta

KpaCHUTCIIEM WJIM OKPAIllMBACMBbIMHU TKAHAIMU,

mordant — npoTpaBa*
intag“o — rﬂy6o|(a;| neyaTtb WJIN ¢ 000UMH, IS «BaAKPCIIICHU

KpAacuTEJIs HAa TKaHU, B PE3YJIBTATE YETO

KpacCKa IIPaKTUICCKNU HE BLIMBIBACTCAI.
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Mezzotint

Mezzotint is a printmaking process of the intaglio family,

technically a drypoint method

mezzotint — MeuLOo-TUHTO

drypoint — cyxas urna (mexuuka
epasuposaHuAa Ha memasnsae, He uchonb3syroujasa
mpassieHue, a OCHoBaHHAA Ha npoyapansisaHuu
ocmpuem maepdol ua/bl WmMpuxos Ha

nosepxHocmu memannuyeckou aOCKU)




Sunshine V, mezzotint by
Peter llsted




Aquatint

Aquatint is a method of etching a printing plate so that tones

similar to watercolor washes can be reproduced

aquatint —akBaTnHTa
tone — TOH, OTTEHOK
watercolor washes — akBape/ibHble Kpacku
reproduce — BOCNpOM3BOAUTL




The Sleep of Reason Produces
Monsters, Francisco Goya (1799)




Drypoint is a printmaking technique of the intaglio family, in
which an image is incised into a plate (or "matrix") with a

hard-pointed "needle" of sharp metal or diamond point

hard-pointed needle — ocTpo 3aToyeHHas urna
diamond point — aaMa3HbIM HAKOHEYHMK




Woman in Cafe, drypoint by Lesser Ury
showing the typical rich blurred line of
drypoint.




Lithography

Lithography is a method for printing using a stone
(lithographic limestone) or a metal plate with a completely

smooth surface

lithography — antorpadus
stone — KaMeHb
limestone — n3BecTHsAK
smooth surface — rnagkas noBepxHOCTb




Charles Marion Russell's The Custer Fight (1903). Note the range of tones,
fading toward the edges




Screen printing

Screen printing is a printing technique that uses a woven

mesh to support an ink-blocking stencil

screen printing — TpadapeTHas neyaTb
Woven— COTKaHHbIN
mesh — ceTb, ceTka

stencil — Tpadaper, wabnoH, obpaseL,




Portrait of Leo Tolstoy




Monotyping

Monotyping is a type of printmaking made by drawing or

painting on a smooth, non-absorbent surface

monotyping — MOHOTUNUA
draw (drew, drawn) — pucoBaTb
non-absorbent — Henornowatowum
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Sculpture

Sculpture is three-dimensional artwork created by shaping or combining hard
materials—typically stone such as marble—or metal, glass, or wood except
when softer ("plastic") materials can also be used, such as clay, textiles, plastics,
polymers and softer metals or when the term has been extended to works
including sound, text and light

sculpture — ckynbnTypa
three-dimensional — TpéxmepHbIn
shaping — dopmunpoBaHume
combining — koMbuHMpoBaHue
marble — mpamop

textile — TkaHb




Michelangelo Moses,
(c. 1513-1515), housed in
the church of San Pietro
inVincoliin Rome. The
sculpture was
commissioned in 1505
by Pope Julius Il for his
tomb



A Liao Dynasty
polychrome
wood-carved statue of
GuanYin, Shanxi
Province, China,
(907—1125 AD)



King Zygmunt Vasa
column in Warsaw,
Poland




Applied arts

Applied art is the application of design and aesthetics to objects of function and
everyday use. The applied arts incorporate design and creative ideals to objects
of utility, such as a cup, magazine or decorative park bench. There is
considerable overlap between the field and that of the decorative arts; to some
extent they are alternative terms

Types:

.Art d eCO (Ap-deko sapuaHmel: ap deko, apm deko, apm-0eko)
.Art N O Uvea U (ModepH)
’ArtS a n d Crafts (4 suxceHue uckyccms u pemécen)




